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TYPI'EHEB U HCITAHCKASA KYJIBTYPA

Anpunana KPUCTUAH
Kayxckuii yausepcurer

Typreunes npoen mosoabie Toasl B CankT-IleTepOypre, rae cumnaTus K
Hcnanum u MHTEpEC K €€ KyJIbType MPOSBUINCH B Psiiax UHTEIUIMTEHIUH €1LE CO
BpeMeHHM HamecTBus HamosneoHa, koraa pycckue no3Thl IPOCIaBisiiIn HE TOJIBKO
MY>KECTBO OTE€4ECTBEHHON apMuu (kak JKyKoBckuil B cTUXOTBOpeHUHU [lecHb 60
cmaue pyccKux 60uHos), HO U TepondyecKyro 00phOy HCIAHCKUX MapTU3aHCKUX
OTpsiIOB MPOTHB (hpaHIy3cKuX 3aBoeBareneil. B IlerepOypre obpazoBaics gaxe
CHeIHabHBIM «MCIAHCKUM JIETHOHY», apaJaMu KOTOPOTro JII0OOBAIUCH KUTEIN
CTOJIUIIBI.

B 20-30 romet cymectBoBan B Ilapckom Cene cajloH TOCHOXH
CmupHOBOH, KOoTOphI mnocemany JKyKOBCKMI (IaBIIMM elle B Haydaje BeKa
Bropoir mepeBon Jlon Kuxoma), Ilymkwun, [oromb, kommosutop I[TnuHKa,
rucnianuct CoboneBckuil u Ap. TypreHeB ObLI TOTJA €Ile CIUIIKOM MOJIOJBIM,
yTOOBI MPUHUMATH YYacTHE B 3aCEAaHUSIX ATOro Kpyxka. Ho, Haunnas ¢ 1839r.,
OH Toceman camoH KHATuHU [1[ax0oBCKOW M MPOHUKCS MCIIAHCKONH aTMoc]epoil.
Kus3p A.A. lllaxoBckoi u 3HameHuThid akTep B.A. Kaparteirun nepeBoauinu u
PasBIrPBIBAIN HCIIAHCKHE KOMEINH W BOACBHIA. JKypHaisl «CHIH OTEYeCTBay,
«CeBepHas muena» U «IlaHTeoH pycckuX U Bcex eBponeickux teatpoBy» (1830-
1843rr.) mewatanu cTtatbu OO0 MCTOPHHM HWCHAHCKOTO TeaTpa, XPOHHUKU O
CTIEKTaKJISX, a TAK)KE 00 NCIIAHCKOH JInTepaType, 0COOEHHO O ApamMaTyprHH.

B 1843 r. B xwusHu TypreHeBa MpOU3OIUIM BaXKHBIE COOBITHSA: OH
NeOI0THPOBAJl HA JIMTEPATYPHOM IMONPHUIIE paccka3zoM Heocmopoosxcnocmv unu
CYeHbl U3 UCNAHCKOU JICU3HU, TeMaTHUKa KOTOPOro 3aMMCTBOBAHA W3 KHHUIU
[Ipocnepa Mepume Teamp Knapwvr I'asyn, ucnamckou KomMeOuaHmiku, KHUTH

eum. A. Zvigulsky, Tourguénev et Espagne, ,,Revue de littérature comparée”, 1959, t. XXXIII,
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noJsib3ytomencss OonbimuM ycrexoM B Poccum, u mosHakommiics ¢ [lonmunoi
Buapno, «renunanbHON fouepbto» TeHopa Manyasns [Mapcust (Benuwkoro meBIia,
BOCXBAJIEHHOT'O B IOBECTU Bewinue 600vl), KoTOpas ractpoyivpoBana B CaHKT-
[TerepOypre ¢ tpynmoit I[lapuxckoro TeaTpa, HCIONHSBIICH YCIEUIHO POJb
Posunst B onepe Poccunu Cesunvckuti yupronvnuk. Ilonuna Buapno ouapoaia
TypreneBa u cTana «EAMHCTBEHHOM >KEHIIUHOW», KOTOPYIO OH TOJIOOMI
HABCET/1d, 110 €ro MPU3HAHMIO.

B »TOT X€e HayalbHBIA MEpUOA JIMTEPATypPHOU JEATEIbHOCTH OH
oOpaiiaercsi K UCHAHCKUM TeMaM W nuieT Mcneimanue ceamozo Anmonusa n
/lee cecmpul, B KOTOPBIX KPOME XAPAKTEPHBIX JEKOpalUi, BIOXHOBIEHHBIX TOU
e xkauroit IIpocrnepa Mepume, 3By4aT v UCIIAHCKUE IIECHHU.

B 1845 r., Bmecte ¢ wucropukom xkuponucu B.Il. BorkuabiM u
nepeoquukoM npousBeneHuit  Illexcnmpa H.M. Carunbiv, Typrenes
NPEANPUHSUT MyTEHIECTBUE MO oro-zamagHod @paHiuu, jKemas IOCETUTh
Ncnanuto. [1lo HEM3BECTHBIM IPUUMHAM 3TO HAMEpPEHUE He ocylecTBuiIocs. Ho,
KaKk BBITEKAET M3 €ro 3aMEeTOK, OH BCE-TaKh IPOBEI HECKOJIBKO JHEH B
IInpunesax. JIvuws B. I1. boTknHY ynamocs OCETUTH TIaBHbIE UCIIAHCKUE TOPOIA
u moObBaTh naxe B Mapokko. B [Tucomax 06 Hcnanuu, HamedaTaHHBIX
YaCTUYHO B XypHayax B 1847-1848 rogax, BOTKWH M310KUIT CBOM BII€UYATICHUS
U KOMMEHTApUH O KM3HM U HpaBax XUTEJIEW ATON CTpaHbl. TypreHeB BBICOKO
OLICHWJI 3Ty «3aMeyYaTelIbHyI0 KHUTY» U CChUIAJICS HA Hee B poMaHax HakanyHe n
Hoeb, B cBsi3u c u300pakeHHWEM TEMIIEpAaMEHTHBIX MCIAHOK, MPEKPaCHBIX
TAHLOBILIUI] U TAJTAHTIIUBBIX MEBULL.

B stu roasr Typrenes ycepaHo nepenuchiBaetcs ¢ [lonuHon, mpuiexHo
usydaert ,,magnifica lengua castellana” u 3asBisier, yTo Bckope OyaeT cBOOOIHO
TOBOPHUTH Ha 3TOM si3bIke. OH MPOBOJIUT BPEMS B «HMCITaHCKOM atMocdepe». «Mbl
BCTpEUYaeMCsl KaXK/Iblil BeYep B HCIAHCKOM PECTOpPAHYMKE, — MUIIET OH, — U
ropopuM mo-ucnanckm». Oxotutcs ¢ Jlrom Bumapmo, Bwie3kaeT Ha pPHIOHYIO
JIOBJIIO «C JIPY3bsIMU HCHAHIIAMU», UTpaeT B IaxMatel ¢ Manyanem [apcus,
n3ydaeT uctopuro Mcmanuu, 3HakoMurtcs ¢ apamamu Kannepona JKusns ecmo
coH, [loknonenue kpecmy u np. «5l ceiiuac unraro ¢ oxecrouennem Kanaepona
(KOoHEYHO, Ha UCIIAHCKOM s3bIKe)» — nmuieT oH [lomuue Buapao B nexkabpe 1847
roga. 3asBifeT IIyTs, YTO «COBCEM OKaJJAECPOHOBAICS», YMUTasg 3STOrO

" W.C. Typreues, I[Tornoe cobpanue couunenuii u nucem. B mpuoyamu momax. Iucoma, M.
1987, 1. 3, c. 205. (IlonmnHa «eAWHCTBEHHAs JKCHIIHMHA, KOTOPYIO S JIOOWI W BEYHO JIFOOHUTH

Oymy».)
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«BEJIMYAMIIEro KaTOJMYECKOro IHUcaTeNss» W 3HAKOMUTCS C JIMTEpPaTypou,
Haxojsmieiica B Oubnuortekax cembu ['apcus, Cutdec u Jlrou Buapno, koTopsiii
OBbLT M3BECTHBIM HCIIAHMCTOM, aBTOPOM pabOT MO HMCTOPUU U HCKYCCTBY
Ucnanunn. OH xe Mactepcku nepesen Hpagsoyuumenvuvie pacckazvi CepBaHTECa
u poMmal /fon Kuxom, npeanocinaB oOUIMPHYIO BCTYNUTEIbHYIO CTaThIO CBOEMY
nepeBoay. O TMeEpenoX)eHUHW HTOro IIeIeBpa Ha PYCCKUU S3BIK MedTal U
TypreHeB W «roTOBWICS K 3TOMY IMOJBHTY», Kak OH coobman boTkuny u
[Tononckomy. Jon Kuxom ObUT €ro HAaCTONBHOM KHHUTOHM, KOTOpas OCTaBWJIA
OTIIEYaTOK B OOPUCOBKE MOPAIBHOTO, TYXOBHOTO U TICHXOJIOTHYECKOTO MPOGUIIS
LIEJIOT0 Psi/ia IVIABHBIX U BTOPOCTEIIEHHBIX TYPT€HEBCKUX T'€POEB.

Typrenes Hanucan cratbto [ amaem u JJon Kuxom, KOTOpas IO CBOEMY
¢unocopckoMy U HSTUYECKOMY aHalM3y 3aHUMAeT Ba)XKHOE MECTO B €ro
TBOpuecTBe. OH CUUTal, YTO CO3HATENFHO WM OECCO3HATENbHO BCE JIIOJIU
o3k 6o k [amnety, mubo x Jlon KuxoTty. DTO Ti1aBHBIE WUIIOCTAcH, «IBE
KOPEHHBIE TPOTHBOIIOJIOKHBIE OCOOCHHOCTH YEJIOBEYECKOW MPHUPOIBDY — MO €T0
cioBaM. ['amMiieT — 3TOMCT M CKENTHK, BCE MOJBEPracT KPUTUUECKOMY aHAIM3Y;
HE BEPUT B CBOU CHWJIbI, HE UMEET HUKAKOM LIETU B KU3HHU; CMOTPUT CBBICOKA Ha
JIOAeH, Mpe3upaeT «Iaedc», «rPsA3HYI0 YEPHbY»; JKUBET OJMHOKO, HUYETO He
ocraBiser mnociue ceds; oH OecrutoneH. Ho Naminer oOpa3zoBaH, KpacHOpEUUB.
CBovMM HII€IMH O BBICOKOM JOCTOMHCTBE YE€JIOBEKAa OH IPUBIICKAET FOHOIILY
I'opanmo, KOTOpBIN yCBaUBAET U PACIpPOCTPAHSET 3TU uaeu. I'amier orpunaer
JI0Kb U 3710. IMEHHO B OTpUIIAHUU 3aKJII04aeTcs ero 3HaueHue. [lorpyxeHHbIi B
pednekcuto, 6e3BOIBHBIN, OH HE B COCTOSTHUY JICHCTBOBATD.

JHon Kwuxor, HanmpoTWB, BOIUIOIIAET OHHTY3Wa3M W anbTpyusMm. OH
PEUIUTENBHO CTPEMUTCS K OCYILIECTBIICHHUIO CBOETO Healia, K YHUYTOXKEHUIO
371a, BpaKIeOHBIX uenoBeyecTBY cuil. Bepa ero Hemokosne6uma. OH uecTeH,
COOJIIOJIaeT CYIIECTBYIOIIME YCTAHOBJICHUS, PEJIUTHI0 U MOHAPXOB, HO CBOOOICH
U mpusHaet cBodoxy Apyrux. Jlon Kuxor mano rpaMoTeH; TEpIUT YHUKEHUS U
Jake TO0OU, TEPHHT «IOMHPAHWE CBUHBIMU HOTaMU (KOTOPBIC) BCTPEUAIOTCS
Bceraa B xku3Hu». Ho 3a Jlon Kuxotom uayT Maccel, IOTOMY YTO Yy HEro €CTh
siCHasi ¥ OJIaropo/iHast 11elib, 3a OCYIIECTBICHNE KOTOPOM OH OopeTcst 6e33aBEeTHO.

Ecmu ckencuc u peduiekcust goBogsat ['ammera no tparusma, To B JloH
Kuxore nsHTYy3ma3zm nmoxomutr a0 komm3Mma. Ho «0e3 3tux cmemrHbix J[loH
Kuxotos, — numer Typrenes, — He moABUTanoCh Obl BIEpe]] YeI0BEUYECTBO <...>
Y HE HaJl YeM ObLIO OBl Pa3MBIIUTSTh Camueram».

'n.c. Typrenes, Couunenus. B dsenaoyamu momax, M., 1980, 1. 5, c. 338.
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B Poccun, B «kectokuii Bek» napctBoBanuss Hukonas I, mociie pazrpoma
NeKkaOpHCTKOTO BOCCTAaHUs, TaMJIeTU3M OblT (hopMOii OOIIECTBEHHOTO CO3HAHUS,
OTpakaJl TpParnyeckoe MPOTUBOPEUHE MEXIY CTPEMJICHUSMH IE€pPEI0BOM dacTu
obmecTBa M ee moauTHyeckuMm OecrpaBueM. He cuydaitHo Typrenes
MIPU3HABAJICS B TOM, YTO «HM300pakaeT COBPEMEHHBIX ['aMieTOB», KOTOpHIE B
Poccun HOCMIM Ha3BaHME «IMIIHMX Jofei». ['amieramu uyyBcTBOBasM ceOst
bemnnckuii, cam TypremeB W MHOrme JApyrue HX COBPEMEHHHUKH.
l'amneTnsupoBanu B TOM WM MHOW MEpPE M TIEpOM TYPI€HEBCKMX POMAHOB:
Pynun, JIaBpeuxuii, Uucapos, bazapos u Hexnanos.

Korna TypreneB nokuHys poauHy B 1856 romy u mocenusicst HaBcerja B
ITapuxe, @paHuus mnepexuBaga JTall yBICYCHHWS HCIAHCKOW KYJBTYPOM.
Hamoneon III B 1853 r. Bcrymun B Opak ¢ Eymxenu ne MoHTuHXO,
MPOUCXOAAIICH W3 CTapUHHOM AapUCTOKPAaTUYECKONM MCIAaHCKOM ceMbu. B
[Tapmxe otkpriBatoTcs ["anepen [lypTanec, B KOTOPBIX SKCIIOHUPYIOTCS KAPTHHBI
loitn, Onp I'pexo, Bemackesa, 3ypOapana, Pubeiipsl u Apyrux >KHBOMHCLEB,
IMPOM3BEAIINX CHJIBHOE BIIEYATIIEHWE U TOBIUABLIIMX HA  DBOJIOLHIO
(bpaHIy3cKON KUBOMUCH. A BO BpeMs BTOpoil MupoBoii sxcriozuruu (1855r.),
BBICTABJIAIOTCS, B  CHEHUAJIBHO IIOCTPOCHHOM  3JaHWM, IPOU3BEACHHUS
XyJOXKHMKOB pa3sHbIX CTpaH, B ToM umcie Mcmammu u Ilopryramum.'
AHaany3ckuil rutapuct, ['yepra, NpuBOAUT B BOCTOPT MapwkaH. Dayap Mand
pucyet noptpetsl I'yeptsl, El Guitarrero,  CONUCTKU UCTIIAHCKOTO Oanera Jlonbl
u3 Banemcuu, a TaKKe UCIBIM PIA KapTUH >KUTaH M TOPEaZOpOB.
CTpaHCTBYIOIME AaKTEePhl HCHOJHAIOT TMOBCIONY ce2eouniuac, WCIaHCKUe
HapoJIHble NECHU U TaHLbl. BugHbIE mpeacTaBUTENN (PpaHIly3CKOH JINTepaTypbl
U HUCKYCCTBAa, Cpead KOTOpbIX M boanmep, ObUIM MPOCTO «IOMEIIaHBI Ha
ucnaHuax». boxnep nucan, yto KapTuHel MaH? «Hacwvliyerbl UChAHCKUM BKYCOM,
a 3TO NO3BOJIAET HaM YTBEPXKAATb, UYTO UCHAHCKUL 2eHUll Nepeceuics 60
@paHuu}o».z

[Ipobnembl HMCMAHCKOW KyJIbTyphl 0OCYXIamuch B (hroOepoBCKOM
KpPY’KKE, U3BECTHBIM I10J] Ha3BaHUEM «KPY)KOK OCBHCTAHHBIX NHCATEICH B HX
cTpaHax». Ero unensl, cpeu KOTOpbIX U TypreHes, 4acTo Moceniaid 0COOCHHO
MacTepckyro MaHs, XyJOXHHMKAa CypOBO HPUHATOrO KPUTHUKaMH, IyOJIMKON u
KOHCEPBATUBHBIM aKaJIEMUYECKUM KIOpU. DMUIIb 307151, YJIEH TOr0 ke KPY)KKa, B

L Cm. Henry Perruchot, Viaga lui Manet, Bucuresti, Editura Meridiane, 1969.
2 Tam arce, ¢. 106.
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LEJIOM psAle cTaTeil BbICTyNaa B 3aluTy MaHl, cuMTas, YTO HEKOTOPHIE €ro
paboThI ABISAIOTCSA HACTOSIIUMU IIEEBPAMH.

B Takoit armocdepe nposen Typrenes nepseie roasl B [lapuxe. Bmecre
CO CBOMMHU TOCTSIMU M C 3HAaKOMBIMU OH IOCELIAE€T HE TOJBKO MacTepCKUE
HEKOTOPBIX JKMBOMUCIIEB, HO U KapTHUHHbBIE rajgepen, My3eu u ocodenHo Jlysp —
Kkak csuuaerenscTtByer @anuu HukomaeBHa Typrenesa B cBOEM Jnesnuxe.! B
JlyBpe OBIJIO MHOTO KapTHH MCIAHCKHUX XYJIOKHUKOB, NMPHOOPETEHHBIX eIle B
1837 r. JlromoBukoM-DunumnmoMm, KOTOpbiii Kymuin y Oapona Telinopa cBbliie
YeThIpEX COT IIEHHbIX nosioTeH. A B 1843 r. ucnanckas rajepes oOoraTuiach
HOBBIMHU KapTuHamu Oiaromapsi @psuky Xomr-CTaHauny, 3aBeniaBiuieMy CBOIO
KoJuIeKIHI0 ToMy ke JlromoBuky-Owmmnmy. Ilonb30Banacs H3BECTHOCTBIO U
koJuteknus Mapimana Cynbra («3HaMEHHTOTO TpabUTEeNsT NCIIAaHCKUX IEPKBEN),
HACYMTHIBAIOLIAs CBBILIE IBYX COT KapTHUH.

Hukorna TypreneB He Tepsia HU OAHOTO ciiydas 4TOObI TOCETUTh MY3€H,
co0OpBI, ABOPLBI JIFOOOTO ropoja, B KOTOPOM €My MPUXOJUIOCH MOOBIBAaTh. A,
Kak U3BECTHO, OH YacTO IIyTELIECTBOBAJI IO eBponeickuM crtpaHaMm. C
UCIAHCKUM HCKYCCTBOM OH Hauyal 3HAaKOMHTHCS elle Oyaydd CTyAEHTOM,
rocenias DPMHUTAXK, B KOTOPOM KOJUIEKLIHS KapTUH HCIAHCKUX >KMBOIMCIIEB
nopasuia cBouM OorarctBoM Jliom Buapmo, aBTOpa H3BeCTHBIX paboT 00
HCIIAHCKUX MYy3esX, a Takxke u o Mmy3esx Cankt-IlerepOypra, MOCKBBI M pyCCKHX
YaCTHBIX KOJUIEKLIUHM.

TypreneB mpoBen modtu aBa AecsaTuieTus BOym3u [lonmuubr Buapno, B
HCIIAHCKOM OKPY’KE€HUM, JApPYXMJ C MCHAHCKUMHM aKTepaMu U IEBIaMH,
MpEeKpacHo 3HaJl Mpou3BeacHus ApamatyproB Jlone ne Bera, Kangepon ne na
bapka un Tupco ne Monuna, Beicoko nenun menesp Cepsanteca /Jon Kuxom, 310
«beccmepTHOE mpousBeaeHue». Yacto ceputancs Ha [lon Kuxora, Canvo-Ilancy
u JymeuuHero B Oecemax ¢ ®nobepoM B CBSI3UM € TPaBIONOAO0MEM H
KU3HEHHOCTBIO JINTEpAaTypHbIX 00pa3oB. B mepemnucke m Oecemax pomMaHHCT
CCBIJIAJICA HAa UCHAHCKUX XYJI0’)KHHUKOB, BKJIIOUAJl MCIIAHCKHUE CJIOBA, TOTOBOPKH,
WIMOMATUYECKUE BBIPAXKEHUS, a 3TO CBUAECTEIBCTBYET O TOM, YTO HCIIAHCKas
KyJIbTypa COCTaBJIsUIa aKTUBHBIM (DOHJ €ro OOIIMPHBIX «IHIMKIONEIUUYECKUX)
MTO3HAHUM.

! Jlumepamypuoe nacreocmeo, M., 1967, 1. 76, c. 378.
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L.S. Turgenev and the Spanish Culture

Abstract

Turgenev spent almost three decades close to the Garcia-Viardot family. The famous
singer and musician Pauline Viardot was “the only woman he (Turgenev) loved for all his life”.
The Russian writer was a polyglot and he also knew “magnifica lengua castillana”. He was able
to read in Spanish the dramatic works of Lope de Vega, Tirso de Molina and Calderon de la
Barca.

Turgenev considered himself as being completely “calderonised”. He used to
permanently re-read “the immortal novel” of Cervantes and he intended to translate it. Don
Quijote together with Shakespeare’s Hamlet highly influenced Turgenev in depicting his
characters.

The Russian writer was familiar with the paintings belonging to Velasquez, Goya, El
Greco, Zurbaran, Ribeira, Murillo, which were exhibited in Paris at Louvre, the Spanish Museum
and the Pourtales Galleries.

His interest in Spanish culture was also linked to the fact that in the middle of 19
century “the Spanish genius took refuge in France”, as Baudelaire wrote. The French painters
could not avoid “the Hispanic atmosphere”, and their paintings were “impregnated with Spanish
charm”. Eduard Manet painted in this manner and Turgenev was a permanent visitor of Manet’s
workshop. It is interesting that Spanish art is often mentioned in Turgenev’s novels, short stories
and correspondence.
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